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AflThI'CER' NIIItr OW
ffidirln tuIlroon (Thurs&W, 8pm) 478-6661

Sfiaftqpee HIIroom (Fridays, S:30 pm) UU)412
Wahsha Sferlt Caves (Thursdays, 7:30pm) 22+l', 91

Hll West Coast Swing CIub 737-9768 or fS0-44ffi
Re0els Swfng Dance CIub
Rendevorls hllroom

g4l-0906

728-g:792

The ffinor (Fri&ys, Satur&ys, 8:30pm) 690-1771

The Frqrt (Tuwdays) 379-5115

Sat 811 Daner's Sfudio Summer Spedaanlar. Maalesfer
College, 7 p.m. - 11 p-m. Tickets in advance: $17, at
the door $20, 6414n7

Sern 8f2 Rebe/s Swrry Dance Club, Riverboat Cruis. For
ticket availability call 941-0906

SatElE Srvedish HustlelDisco & Ball Room Dance Contest:
Besf imitation of ABBA (Details; See ad) Twin Cities
Ballroom, Hustle Group C/ass 8:30 pm. Dancing I
12, $10 at the door, Student with lD: $5, 52H364 or
292-U63, Confesf Participanfs Free

Fri 8114 MN West Coasf Swng Club - Regular Dance, &Dale
21A0 N. Dale St., 731-9768 or 7fi4468

Saf 8l'15 USABDA Dpltrce - On Your loes School of Dance.
l.esson 7:30 p.m., Dance 8:30 p.m. 5ff23 Excelsior
BIvd, Miracle Mile Shopping Center, 92*7803, 48&
467

Fri 8n7- Rebels Swing Dance Club, Worksttops with Robert
Sun eng Cordoba & Debra Svekely, Everett McClay VFW,

Bloomington, 3127 E. 78th Streef, 941-0906

Fri ilnE MN West Coasf Swfng CIub - Regular Dance, *Dale
2100 N, Dale Sf., 731-9768or7361{$8

Sad ilng Sa/sa to Swing, Ballroom/Latin Dance, Tpm, Twin

Cdies Ballroom. Samba Group Class 8:fi p.m-,

Darrcing 912, $10 at the door, Studertt with lD: $5-

Smatl Pasta Buffet included, Call Heidi at 87AW89

Fri 9t1 Rebe/s Swing Dance Club, Dane at Medina Ball-

room, Lesson before pefformance. Call 941-0906

USABDA-MN Presents:

'$

A Summertime BBQ Dance

On Your Toes School of Dance
5023 Excelsior Blvd
Miracle Mile Shopping Center

w.

Remembeg floot sipares rpill be available for sale

at dris dance. , h
Sat'rday, Augus *{ f 5+* t

Group clrss 73i0 - 8:30 PM
Dance 8:30 - 1130 PM

Remember the Grand Ball is coming

up in September, get your tickets llow
Call the Hot Line for rnore details.

Snnday, Sept. 27.
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'?4/frnt Is USAwDfl? 9ilfroAre94le?
US$DA stasds for the United States Amateur Balhoom

Dancers Association, a non-Ptofit oxgxnzatioa fotmed to

prcsefve and promote ballroosr dancing not only as an art but as

a healthy qporL Minnesoa's chapter was started in 1991.

Membe*rhif in USABDA is opeo to bellroom &.acets of all

levels. There ale membenhip categories fot all dancets: Social
Conpetitive, Juaior (17 and under), College students and

Associates (professional/instnrcto$).
US$DA qpoosof,s a monthly dance and othet special dance

events. Membeship entitles you to discouats orr our illontlly
dances and a great network for neeti"g ofter dancers. You dso

have oppofiu"rty to purchase this newslettec

You'll have fun dancing and meet mary neqr frieads!
Fot more info."'atioo Call the USABDA Hodine numbet.

(6t2) 48'}5,4,67

There lsere 15 members present at the JuIy 7, 7998 meeting of the
USABDA board. It was held in 

^ 
gle t new location -- Dan

Viehman's place of ernployment --- Teacher Federal Credit Uaion
in C'olden Valley. Th*nks Dan!

situatior on hand!

subscdptio'n axpire!

* USABDA-MN will have a new website address. Wdlt koP you
posted- Watch for id

x C'rand Ball tickets are available. Cnet yours soon and don't miss
the fi:n.

arris woa't
Thanls to
f,.ewsletter

needs today's technology to get out.

Next Board meeting 
- 

Tuesday August-4, !9_9_8,7:30 P.m.,
Teacher Federal Credit Union, C'olden ValleR MN

Notes From the Board
IJSABDASTTEK:;Y:,

Minnesota Dancin' Times
Published monthly by members of the United States Amateur
Ballroom Dancers Association--Minnesota Ghapter, providing
nevus of ballroom dancing to chapter members and friends.

SUBSCHPNON RATES
$1 5 Per Year

Make cfiecl<s payable fo USABDA-iIN and send to:
Carol Post Stroick 3600 Frarrce Ave South, St Loub Park,

MN S5416-4735

ADVERTISING
Display Ads: To advertise your probssional service or event,

submit camera+eady artvrcrk.

Sizes: Full page 7 1f2" wide x 9 12' high
Half page 7 112'wide x 4 12' high (horizontaf)

3 1P" wide x 9 18" high (vertical)

Quarter page 3 1f2" wide x 4 12" high
Business cards

Rates: Full Page- $4O

Quarter Page- $15
Half Page- $25

Business card- $15 fur 3 consecutive months.

Classified Ads: Free S-line ad in Swaplines available to
subscribers. Dance merchand'se only.

Palrment Paynrent mr.rgt aecompany ad.

Plea* make cfie*s payable fo USABDA-MN'

DEADUNE
All materials due the lfitlt of egich month-
AII questions regarding the newsletter should be directed to:

Editor-in-chief, Janis Livingston (61 2)481-1017
Copy Editon Greg Moore
Nerrvsletter Layout Julie C
NerrrrsletterAds: Jirn Baker (61 2) 476-4843

Send address changes to:

Membership
3600 France Ave
Sf [ouis Park, MN 55416

Qompetitor's Cofumn
Includes regional and I-IS' BDA ewnts

US$DA National DanceSport Championships
Augrrs t 7+16. Indiana C,onvention Center, Indianapolis

For info - Raclel Hunter - 3L7-7734558, hr-rnteta@

indy.net

Star of dre North 199
I{arch L9-2L. Fist Tnrst Carter, St Paul. SeeJ.tli. Chase

or Steve Vespested fot information" 228-1557

xxxfor a rznrv nuplzU Est, see 'l4natetr Danren", tlte national

p u bti,cainn fo r tlt e {J.S .,4m de u r B alJn om D an cers -4ss otidion "
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Above is a representation of our new dance floor. Pr:rchased by US$DA to be used at some of our malor
events (ie The Grand Ball, Sur of the North, and possibly New Years Eve ) It consists of 544 sqrxres

measr:ring 3 ft by 3 ft. It can be set up to be 50' x 100' or 60' x 80' or any smaller combination. We ask that
you consider purchasing a squa.re to offset the cost It is $55 per square ( completely tax deductable), however

any contdbution is invited.

Floor Contribution Form

Name

Address

City

State

# of sqgares

conuibution

x$55=

Please make checks payable to USABDA - MN
Please send checks to Joyce ThomPson

P O Box 1,3873

St Paul, Ivfhi 55113

zip
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FORE\TERTAI{GO
by Greg Moore

Greetings frorn the Oqpheurn Theaue,

where the curtain is about to, rise on Luis

Bnvo's Forever Tango. Let's see what the

program has to tell us It looks like there

ate as many nnrsicians as there ate dancers

in this production: two violins, one violq
orie cello, one double bass, a pLano, a

rhyrhm synthe sizel and no less that four
bandoneons, the accordion (invented by
Heinrich Band) that gives Atg*tine tarigo

it's plaintive, honlry-tonk quality- Hmm

there's a musica\ arcanger and directog but
no choreographer That seems odd. Oh,
wait choreography is by The Dancers-

Vety dernocratic.

Most of the dance numbers feature one couple zt z
time. The perforrnances are affaflged so as to present the

history of Argentine tango. Actually, it's not referred to
as "Argentine tango," but sirnply "tango-" Afld, since

Argenrrna invented this dance, I guess they can call it
whatever they like. Mryt. "invented" is the wrong word-

IJrarcy Fox invented the foxtrot. Chubby Checker
invented the twisf Tango's origrns, howeveq are not so

easily traced.

At the end of the last cenhrry, men throughout
western Europe were leaving their disintegating farrns

and villages and heading off to find work in the

Americas. Many of them landed in the slums of Buenos

Aires, the orill4 toiling by day in the matpacking houses

and factories, boozing and bravzlitg by night in the

saloons"

Women were in short supply, and the waiUng line at

the local bordello uzas always long. So customers started

dancing ma$e to Pass the tirne, maybe to catch the eye

of acertain fille de foie, of rnafie iust to shour off. It was

L liberal mix of Latin dances, such as Flamenco'

Habaner1 and Fandango, powered by Spanish, Afticzrl'
and Creole rhythms. Oqginally danced among men and

without music, the tango soon included ladies (guess

who) and adopted the bandoneon as its official
accornpaniment. And presto! we have a dance that (1)

can be performed on a teensy Patch of floor, (2) uses an

intirnate, often cheek-to-cheek emb t^ce, (3) requires

absolute immobility above the waist and lightning-quick

agttty below, and (0 *=presses a bitternveet blend of lusg

metancholy, and arfogance that echoes the hard life of
the orilla.

Next: 
^ 

bit of tango vocabulary.
Compadron: the tough guy of the orilla -

armed, dangerous, and a fabulous
dancer. Cornpaddto: the 1920's middle-

class imitation of the compadron
campy, asrkward and a snappy dresser.

Milon ga: a social tango dance scene.

Milonguero: a tango master who has

learned tango socially, rather than in a,

dance school. T-Seta: afly wornan of
the mid-2Oth century who dared to
engage in such an un-ladylike dance. El
Teatro: showcase tango, feanrring lifts,
drops, throv; do5, lunges, ffid so on ---
what we are about to see.

The show opens with a lyrical piec e, a. tango ballet.

The orchestra croons a polgnaflt litrle ttrne as z glarLt

bandoneon slowly unfolds. A man emerges from the

bandoneon, sporting the futgr (a wide brimmed hat

pulted down over one eye), white neckerchief and short

iacket of the compadron. He is the spirit of tango. He

calls forth his dre affrgtl, a pouty little wench dressed in

a fesr scraps of silver WrtU a gaud,v, bangly necklace,

and titanium heels. They flirE th"y embrace, they sPin

and twid across the st€e. Then, iust as he's about to
nail heq she slithers frorn his grip and disappears into
the darkness. He gives chase.

This theme of longing, encounter, and loss
reappears during most of the numbers that follour. In
"Quilombeando En El '90" patrons of a bordello test-

drive their ladies and duke it out with each other. In
"S.V.P" zn eldedy, elegandy dressed nran (imagine a

slimmer Orson Welles) and a darb young beauty zte

caught in the gnp of forbidden lusg zfter a brief but

intense encotrnter, th.y reluctantly Patt cornPafly- Th"y
rehrrn later in "A Evaristo Carriqo," and dris time he

seduces her. 'La,Tablada" feanrres the compadrito and

his filly, mugglng and coquettitg their way througlr a
Fred & Gingef-esque romP. The dance numbers zre

interspersed with strrnnitg Pefformances by the
orches tr . From delicate and mournful, to hard and

driving these grys do it all.

It is z rich banquet for the eyes and eafs. Forever

Tango celebrates the broodlng charm of this steamy

little dance, as well as the ctrlnrre that brought it to life-

Even the nrxedos and gowns do not disguise the

sadness and Passion that makes the tango so

enchanting
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THEFLOORIS HERE
ByEllen Ard.ry

The call went out and the line dance began... assembly

line, that is!

On J"ly 7, twentv wonderful people showed tP at the Fint
Trust Center with gloves, tools, energy, enthusiasrn,

efficiency and a glezt sense of humor. The cr€w formed

partnerships and , with precise technigu€, uraltzed and

cha-cha'd with 9 I/2 tons of Pre-fab dance floor and

dollies that had i.st arrirzed from the factory in ArLansas"

Over 250 cartons were slashed and two 3Apound floor
sections per carton were loaded onto carts.

Two hours late4 the team had unpacked 544 secdons of
lustrons floor and loaded them unto 23 $earning dollies,

cued up and waiting for their baptism of dance at the

Target Center, where Worldance'98 would be held four
days latec

The first USABDA dance on the new floor, which
rneasures approxirnately 60' X 80', $dU be the C'rand Ball

on Septemb er 27, 1998, at the First Tnrst Center in St-

Paul.

Thank you!

Elaine Barrett
lvlark Vollmer
Carol Post-Stoick

Iftis Sanders

Renee Anderson

Jack Ca:r:.

Scotte Koefod
Sue ZelLer

Cvordon l-ee

Ellen Ardery
Wes Barris

Bonita Bartholofil*'ie'

Cvary Suoick
David Schmit
David Anderson
Uwe Kortshagen
Tom l-anzztella
Mike Youngdahl

C-.9 Moore
Don Ardery

Wlara.great formation tearn... floor forrnation, that is!

Above: Jack Cain slices oPen a box of floonng. Watch

that knife,Jack!

kft: Shoving his form lvlark \iirllmer is ready to wrangfe a

cafi.-

Below: The woilnen knew fight what to do! Elaine and ?

putting toge*rer a cart drat holds floor secdons-

Dancin'Ttmes Augusf 1998



Aborre: The "floor formation team" AhardworkingSoup of dedicated dance voh.rnteers.

Belowleft T'Iteecrazy guys usingtheirmuscles .... er.. . Scottusinghisbrain.
GregMoore, Don Ardery, and Scon l{oefod

Below rigfrt A muscle man? Uappy at work is Uwe lfurtshagen.
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Right: After winning the Sapphire Ball,

Sam Sodano tells Theresa that she was

gr:efras usual.

Belovr: Then Sam tries to convince Nels

thatthere is a joint belouz his shin and

above his foot that he should consider

using.

Whrttter buying or selling, your

thoughts and wishes are important to
me. For twelve years I've been

making my clients real estate stories

have a happy ending.

I can do the same for you.

Sanae Storey
690-8564 @rB

Competitors,

Send in your picilrres from
USABDA nationals" The
deadline for submission is

September 10th for the
October nevrsletter. Alsq if
one of the attendees could
write a brief surnm ary of
placements it would be

appreciated.
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BALLROOM HISTORY
backgrotrnd retrieved from the internet by Elaine Barrett

condensed by Jrttis Livingston

Tff:alltz: An Ettglish Scandal?

When we are first learning ouf basic a /4 tirne,

with strong accent on the first beat and a basic

pattern of step-steP-close, we are probably not
worryitg rnuch about how immoral this dance is.

We atre pondetitg ouf feet and watchitg to see if
th.y ar:e moving forward or back as the case rnay be.

Our "closed" hold is keeping the partrrer at arrns

dis tance and ouf minds are curefully countitg
" ONE-two-three, ONE-trvo-three- "

Eventuallg as we advance in our proficiency, we

find ourselves approachtng some semblance of "full-
contacttt here and there, our arrns become a ttframe"

of sorts, and we may not be looking at our feet

a:fymore. And when we have sPent a little d.me ...

er... a lot of time with a dance coach, w€ Soon ftnd

the "fuU{ontast zone,lead with our centers, develop

a top-line, articulate the feet and knees, and glide

effortlessly acfoss the dance floor getting down in

the knees, rising together, and striding as fu as

possible with ? srnile and a confident air." (Of
course at this point you trmry, absolutely, NOT look

at vour partner.) So, you may ask ... what is So

scandalous about the Waltz,?

The Wale carL be traced back to the 17th centtrry

and ballroorns of the Hapsbufg cour! but it was a

dance born in the suburbs of Vienna and the alpine

region of Austria. Sirnple peasant yodeling melodies

became an accePted high society 3 /4 rhythm by the

end of the 18th centuqy, Dancing masters savr the

waJV, as a thrat to the profession. The basic steps

of the waltz could be learned in a short time,

whereas, the minuet and other court dances required

considerable practice to obtarn suitable posfi.res and

deportrnent. Religiorrs leaders almost unanimously

regarded it as rnrl W and sinful on the grounds of its
closer hold and turning rnovernents.

In End*d, (a land of strict moolt), the wale'was
resisted even more strongly. The Prince Regent gave

a ball in 1816 which included a waltz. A blistering
editorial in The Times a few days later stated: "$7e

remarked with pain that the indecent foreign dance

called the waIV, was introduced at the English Cor:rt
on Fri d^y last.,. it is quite sufficient to cast one's eyes

on the voluptuous intertwining of the limbs and

close compressure on the bodres in their dance, to

see that it is indeed far rernoved from the modest

reserve which has hitherto been considered
distinctive of English females. So long as this
obscene display was confined to prostinrtes and

adulteresses, we did not think it deserving of nodce;

but now that it is attempted to be forced on the

respectable classes of soci.ty by the civil examples of
their superioffi, we feel it a dtry to warn every parent

€alnst exposing his daughter to so fztal a conhglon."

Even as late as 1866 an article in the Englishr

magazine Belgravia stated: "We who go forth of
rughb and see without the slightest discomPosure our

sister and our wife seized on by 
^ 

strange man and

subiected to violent embraces and canterings round a

small-sized apartrnent - the only aqqffiei'lt ex*ise fcr
such treatrnent being that it is done to the sound of
music - ca;: scafcely realize the horror which greeted

the introduction of this wicked dance."

Somehoui, as history has shown, this opposiUon

by the press only served to increase the populattty of
the walv,

Hovr ineviAble! It seems typical of human nature

to me. We ar:e affiacted to that which is the latest fzd

and if it is a little disreputable all the better! The

wonder of it alt is that over the last two centuries we

no longer vievr the waltz as a scandalous, imrnoral

dance. Actually, it is considered gentile,
domesticat€d, civiliz€d, cultivated and a sensitive

dance done with a lot of decorlrnl. Can you imagine

our current ballroom "dance rnasterst' still teaching

the minuet? Here's to my English fotefathers and

their "strict morals"" If it wasn't for them we mi$t
never have known the smooth 3/4 rhythm that takes

uS "wickedly" around the floor c.. "ONE-tvro-three'

ONE-two three""
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Up *ming (D arrce Demonstratioru

0A/26 Senior Resource Center Luncheon, 36fh and B.y*
Minneapolis. 1:C0 - 1:45 Pm, 2 Smooth couples and

Rhyem couples needed-

W/L6 PreKck-Off to Nationd Bdlroom Dance Veek

the Mall of America Rotrurda; 7:30 - 8:30 Pm ;

of dancers needed - btiog your best showcase pieces to

perforn.

09/24 State Conference for DAPE (Developmental

Adaptive Physical Education - a group of teachen who

work with handicaPPed kids); CtotP Co*rg., Maple

I eke 0*t west on Hwy 55); 7:00 - 8:00 Pm; 3 Smooth

couples and 3 Rhphm couples needed - sign uP now - a

grcat cause to suPPorL

Plzase callYwnne Viehnan at 553-1 202 ond identfir wbicb

demo, whhh darues and aitlt whomlou'd Efu to daua

Keep On D ancin'!

Next newsletter
deadline is August
5th!!!

e next issue of Dancin'Times
feature TCO and World Dance! We

are interested in your vieurs: S/hat
did you think about this first eYer

World Dance? Were you a

competitor at TCO and doutn on the

floor or were you watching from the

nose-bleed seats? Your opinion is
importanq let's hear it. And send us

your pictures asap. Call Janis at 651-

1-1017 or mail your coffunents

d pictures to 2354 Matilda St.,

Roseville, MN 55113.

MEMBERSHIP

We welcorne the followrng new

members to US$DA and subscribers

to the newsletter:

TeriJones, Ch.ryl Grogan, Nancy

Crossan, Susan Reuter, Adam

Soltysinki, Cathie Coats, Lorde

Morse, I(ent Carlson, JoYce
I\rIarley, Susan Fteeman, Bztb
Hickoch I€if Biorns taAt, and

I(aren Boole.

Glad to harze you ioit otlr dancin'

enthusiasts.

6et the

Michael J. Youngdahl
7101York Avenue South, Suite 350, Edina, MN 55436

612/e21-3322 672/e21-3338 (FA>9
Mcmlxlr Sll'C

The goverrrmenl agencitrs and thelr partJrers tha[ organlzed thts campalgn
have rrot. endorserl any particular flrms, brukers, prurlucts. or seryices.
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USABDA-MN GRAND BALL

SUNDAYSEPT 27th
6:30PM TO 10:30PM

FOOD

D4NC\NG
FI R TRUSTCENTER

F{OORSHOW

TICKETS $20 in Advance*
$2S at the door

FOR TICKET I N FORMATION CALL
M i ke Yougdahl (612) 699 - 4857

Advance ffilfi;;1$fin su nday,
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ance Notes:

EXTRA! EXTRA! The deadline for Augtst (ft.
tember newsletter) is the 5&. Your editors will be

irg to USABDA Nationals so E\IERYTHIN
eeds to be in, including ads, by August 5. An
uesdons call Janis at 65I-48L-I017 .

Those of you who have fust becorne am/z
ompetitive dancers need to update your social
SABDA staus to cornpetitive. TCO and Minneso

en Competitions cornplied, as set forth by the

ent nrles, and checked all am/m partnerships
pon registration or enffry to their competitions. This
as been an NDCA rule along with USABDA
ationals for guite some tirne, however, previously, it
as not been enforced. This nrle does not cr:rrendy

to pro /am. There is talk of putting that into
for 1999 despite strorig opposition. Status will

checked at US$DA Nationals.

Gift idea: Subscription to the Dancin' Times fo
ur favorite dance friend. Call Carol Post-Stroick

for deuils.

Don Ardery has volunteered to be Dancin' Tirnes

fFrcial photographer. Thank you, thank you! He will
m ny of the shots we need but everyone cfrl send

in picnrres. If we use your shot we carurot renrrn the

icture because many times we have to crop the
icture. Please send-us a self-addressed stamped

for rehrrn of arry picn:res that we don't use.

If you would like to be involved in National
Ballroom Dance Week --- planning or pafticipation or
olunteering --- cdl Doris Pease (422-4841) at

rng USA or DorothyJones p8&4272).

Pani Johnson has been appointed to replace Wade

on the US$DA board. Thanks Patti and

tulations.

* Thanks to dl subscribers uilro send in pictures and

inforrnation and artides by the 10ft of eiach month.

ou make life much less complicated here in the

newsroofl]." Articles are welcorne. We resefve the

ight to edit for length and clanty.

ft g"r["-t Shoca Fq l(bt andWonar
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